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I picked up Zball on issue number 4, 
| even though it was only 34 pages long it 


| 


Thought Га tell you that the most 
recent issue (Hype) was a killer! I was very 
impressed with the profiles of the new faces in 


g content. You guys really do seek to | modern music—thanx so much for keeping us 
Christ and the musicians that love | informed and out of the dark! 
аз best you can. May God Bless You — | Steve Tudor 
L8ter, 
Brett Morgan Hey, I think it’s time to do a write 
Clearwater, FL up on Dear Ephesus, since they were one of 
Puddin5@ix.netcom.com the only unsigned bands to play at the GAS 
tour in Kissimmee, Fi. 
[Thanks for the encouragement. We Chris Conner 
keep 7ball at the same size and West Paim Beach, На. 
become accustomed.] 
{Look for 
I just wanted to write and thank you 
I think sometimes your reviews go а for your insightful words on the Christian music 
little heavy on the opinions rather than the industry in the recent issue of 7Бай. 
: actual group or album in question. As editor of Kamikaze magazine for 
= Punk for Christ, five years, І had a love-hate relationship with 
за Tim Kilbourn Christian music that resulted in some serious 
shots at the industry. 
First of ай І really enjoy your mag. I think you underscored the dangers 
It's really cool. The interviews are great and and the pitfalls of Christian music very well in 
the artists are usually really honest. The your article, and I want to encourage you and 


reviews are pretty good too. But I was sorta 
: to see what you said about the Spooky 
Tuesday album in your May/June 1997 issue. 
You said that the production values could be 
better. I believe that their newest CD is very 
honest and sincere. You also said that it had 
enough charm to win over “а few more unsus- 
. pecting ears." What are you saying?? That 
people won't like it unless they don't pay alot 
of attention to what is being played?? I like 
the album, but other than your slightly nega- 
tive review, you had a great mag. 
Still enjaying the mag, 


est reviews, and you guys seem to always get 
interviews with the hottest bands going. 
Eric Peterson 
Byron, Minnesota 


your readers to continue to seek first His king- 
dom ond His righteousness. 

Steve Knight 

Steiger International 

Minneapolis, HN 


І т in my mid ‘20s and have been part 

of the Christian industry as a promoter for sever- 
al years. I don't want to offend any one who 
believes in the marketing of Christianity, but 
come on guys, let's show it with our lives. We 
have lost sight of who we are, for a marketable 
So, I wish in the article on “The State 

of the Industry," you would have included 5 

.. Minute Walk Records, This is an example of a 


company that has kept their faith, not in big 
marketable ways, but by just doing. I hope there 
was а reason that Frank Tate wasn't a part of 
this article. 


Jon Broyles 


Mr. Tate was out of the United States during our deadline 
and was unavailable for comment. But we have nothing but the 
utmost respect for Tate, his label, and the bands he represents.] 
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from your local Christian book seller. 
Kirby Trapolino 

Caedmon's Сай 

(from band's online newsletter) 


I just want to let you know there 


А BIG THANKS to our fans at 7bail 
magazine. They have been covering us for a 
long time, and they have supported us through 

the years, We recommend picking up a copy 


|! 


алу Christian radio stations around 
bre I live, зо I rely on your magazine for 
information and it’s a great source. You | ^ 
тле! ' 
One of your biggest fansi 
too. It is cool that a Christian 
music mag is reaching so many I think 7bail is my favorite 
people ali over. Your magazine magazine. My friends and I started bring- 
has opened my eyes to new ing Christian magazines and CDs to 
artists and given me further school. We have also brought some of the 
insight into artists I already kids to Christian concerts. There are still 
love. kids who make fun of us because we are 
Nicole Achter Christians, But we have a lot of people at 
Ames, Iowa school listening to groups like the 
Supertones (everyone seems to love them). = 
From: Jon Kortebein Thanks for making an awesome mag. : 
<jkortebein@pointgrp.com> Dustin Grandchamp : 
To: 7bailG7ball.com Hartselle, Ala. 3 
Subject: The Message : 
Boardi!!! _ [Tell your friends who love The X 
I'm having a ball Supertones not to miss our in-depth story 
(pun intended) on the message on the band in this issue] 
board. It gets a little chippy как : 
once and a while, but the dis- 
cussions are interesting and 
fun. Definitely keep that thing 
going. 
Just a shout out to 
the boys (and girls) Ф 7ball 
magazine. I was sitting in 
detention scoping out the latest 
mag and wanted to say it was 
great. Sadly, we only get such a 
fine piece of literature every two 
months. Loved the reviews of 
such bands as Dime Store 
Prophets, Plumb and my person- 
al fave, The Insyderz, Just 
wanted to say that I appreciate 
the insight in on what is what 
and who is who in modern chris- 
tian music. 


DublinistGaol.com 
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unreleased tracks. 
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ell, loyal 7ballites, the tech- 
nicians at 7ball 
Laboratories have been 


hard at work. While we still haven't 
quite found Sam Beckett (or Waldo, for 
that matter), we do think we've come up 
with the next level of Zball mega-citement! 
After much trial and error (and odd screams 
during experiments gone horribly awry), we've come up with 
a COMPACT DISC! Not just ANY compact disc, mind you, 
but the ‚їп association with the 
Independent Alliance! Limited copies of the May/June issue 
included the first volume, with 17 tracks from your favorite 
and brand-new artists. The tests are going so well that the 
second volume can be found with select copies of the 
July/Aug issue. The new collection includes 15 songs and a 
bonus CD-ROM segment! 
The songs are cour 
tesy of: Grom their new record, 
Supertones Strike Back); 
sneak preview of Conspiracy #5); 


(from Absolutes); 


music from newcomers ` 


(Celtic rock), 
(cool triple-A) and 


i0. Seven Day Je sus û 


tion between 


(a sneak preview of Disengage); 
(from Americana); something new from 


(punk), (modern pop rock), - 
(hip hop), 


(modern the 

pop rock). The songs are bookended by two 

versions of the song “Flood’-a special, 

heretofore unreleased “electric guitar” mix — tion 

from К ‚ and the “Suave 7Бай 
Міх” of the lounge version from . 

- The disc will also include an 
exclusive CD-ROM segment of the conversa- 
of The Call апа _ 

of ас Talk. 

Tf you want to be the first on your Бюск to 
get future volumes, check out the 
subscription ad on page 53. 


is sponsoring a benefit con 
(who recently suffered a relapse 


Speaking of that lounge guy, he has hidden 
lounge tracks tucked away on records from 
Sub*Lime, including Fold Zandura, Honey, 
Kosmos Express and Silage, but until now you 
could only find him a song at a time. Well, start 
combing the leopard skin, baby, because lounge 

guru John Jonethis is releasing 
in August, with hip, space-age bachelor pad 
arrangements of Christian rock songs from 
МхРх, de Talk, The Supertones, Audio Adrenaline 
and Plumb, among others. Watch for his Flood“ 
video, with special guests Jars of Clay. 


Forget what you think you know 

about : Their soph release, 
Conspiracy No. 5, features a bigger leap 
than you might expect. Given that their first 
record was actually made years ago (most of 
that record was actually released twice 
before they signed with Reunion), they've 
grown immensely as songwriters, 
performers and showmen. Matched with 
producer Sam Taylor (King's X, Galactic 
Cowboys), Conspiracy No. 5 is a record with 
а lot more variety, a lot more maturity — 
and it rocks! Look for it in August. 
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If you're anywhere close to the 

this year, spin 

that radio dial and search for 
“Cornerstone Radio." The National 
Association of Christian Rock Radio and 
Cwith the help of 
Sub*Lime and Jesus People USA) are 
putting together a temporary radio sta- 
ў the duration of the festival (July 
2-6, although the station may actually 
run from the day before the fest until 


and underground music, as well as 
healthy doses of Pure Rock Radio hits. 

: They also expect the signal to be strong 
- enough that you can pick the station up 


by hamlet of Bushnell, Ill. 


the University of 


the day after). The station will run 24 _ 
hours а day, with blocks of rave, indie ~~ 


driving back and forth to the site from - 
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releases especially in the areas of racial reconcil- 
iation and helping the poor. Among the 
disc's 16 songs are 11 tracks exclusive 
to the collection, including: songs by 
icals for Social _ Rich と иу 
те. ESA has - ап 
years, provoking 


The folks at BulletProof (а division of the lovely Gray 
Dot, Inc.) have signed Orlando, На. 5 

(we'd like to think it happened because 

they played the Orlando concert last 

spring, but that might be tootin' our own horn too 


loudly). Look for an album this fall. 


Our researchers at 7ball Laboratories have discov- 
ered an uncanny connection between the debut 
from and the Gene Wilder film 
If 

— you cue up the movie on the VCR and start the 
record right after the lion roars for the third time, 
there are reportedly several instances where All Star 
United makes for an alternate soundtrack. The 
members of the band deny any deliberate connec- 
tion. Judge for yourself. 


Well, this b in us to the end of another action- 
: installment of the : 

and send your news items, 
other assorted contraband! 


Excelsior! 


TODAY'S TOPIC: DO YOU KNOW HOW I FEEL? 


DATE: MARCH 9, 1997 
TOWN: HASHVILLE, TII 


IHE RESURREGCTID 


r 
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A 
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UNDAY NIGHT IN NASHVILLE. THE NEXT DAY, SEVEN YOUNG ADULTS WITH DIFFERENT boxers. My 


IDEAS ABOUT THEIR LIVES AND THEIR WORLD WOULD EMBARK ON A WEEKLONG TRIP WITH whole family 
AuDIO ADRENALINE, DISCUSSING THE ISSUES THAT AFFECT THIS GENERATION. THE ROAD was there. I 
couldn't drop 
the dishes and 


there was 


PASTOR, JIM BURGENS, WAS THERE TO ENCOURAGE THE DISCUSSION. I WAS THERE TO 
REPORT ON IT. BUT IT WAS THOSE SEVEN PEOPLE—FROM DIFFERENT PARTS OF THE COUNTRY, FROM DIF- 
FERENT BACKGROUNDS, WITH DIFFERENT QUESTIONS AND NEEDS—WHO MADE THE SEVEN-DAY JOURNEY 
THAT TAKES PLACE ON THE AVCD SINGLE “SOME KIND OF ZOMBIE” AND THE BOOK SOME KIND OF nothing I 
ZOMBIE: THE RESURRECTION OF A GENERATION. could do to 
pull them up.” 
Then, Jim 
asks: Why 


would a God of 


During our time in Nashville, we see the sights. Hard Rock Cafe. 
Planet Hollywood. The Nashville Speedway (where we see the Audio 
Adrenaline-sponsored NASCAR car, and meet its driver, Bam Dixon). 


We also sit and talk. Jim opens the day's topic— Do You Know love let you 


How I Feel?'— by asking the group to share embarrassing moments from suffer? 
their life. 


"It was my freshman year in high school," recalls Lisa, 21, from 


“In hard times, before I walked with God, it was like a numbness 
came over те, says Scotia, 20, from Bowie, Md. “I hardened my heart. I 
didn't know that I could handle it through God. The only way I knew to han- 
dle it was to numb myself. But now, Т don't get too excited, and I don't get 


Huntington Beach, Calif. “Td already had two tardies in one class and a few 
of my friends and I were running through the hall because we didn't want 
to be late. There were a lot of people waiting in the hall outside the class. overwhelmed. Sometimes it’s hard for me to acknowledge when I don't feel 
good. I tried to seek fulfillment in a number of ways and never achieved it. 
Then, I realized I definitely needed to try God. When I did, I said I'm defi- 


nitely not going back." 


When we were running, I didn't just fall, I did a total face plant and my lips 


touched the ground. It was really embarrassing. I got up, went to class and 
recuperated. I was grateful I was new at school and not many peo- 


ple knew who I was." David, 17, of Dallas, asks her why things are different now. "Do 
you think people who know God are afraid to deal with it, or 
do you think they just don't want to?" 
“І think people deal with things the best way they know how 


to survive,” Scotia replies. "Depression can lead to denial 


Chad, 18, from Littleton, Colo., recounts a misad- 
venture from when he was in the 6th grade: "The church 
where my dad was minister had this really advanced inter- 
com system. One Sunday, while he was giving his sermon, 
my friend and I were down in the fellowship hall playing on and it can damage your emotions when you suppress it. 
What happens is that you let it dwell within you. Then you 
find out the only way that is long lasting is through God." 
Vicki, 20, Danville, Calif., agrees: “I think that's why I have 


such a hard time accepting God or His help, because I 


the intercom system. 
^My dad heard it and announced to everyone, 
‘Oh, that’s my son.’ I didn't know what was going on. Some 
people thought it was a fire alarm. One whole Sunday 
just tug through everything. I can go on and I don't 
trip out. I can just go through life, so it’s hard for 


School class left the building, so my dad had to 

talk to them. They were cool about the whole 

thing, but everybody knows you because me to say, because I can say I got to this point 
in my life and I am doing all right.” 


—Ginny McCabe 


you're the pastor's son.” 
John, 18, of Mission Viejo, 
Calif., remembers one Thanksgiving 


Some Kind of Zombie: The Resurrection of 


with his family: “I was wearing baggy 
shorts. My dad and I were washing a Generation will be available as 
an AVCD® from ForeFront in August, 


and a book from Standard Publishing 


dishes. Well, my dad tried to be funny 
and pulled down my pants, but acciden- 


tally pulled down both my shorts and my in October. 
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ever get tired 
of frat rock 
(hootie) 
whiney complaint rock 
(alanis) 

Or perhaps even 
trendy pop rock 
(insert favorite 
overplayed 
overpayed 

most over-rated 


band here ) 


Then 

jpin 

This. 

A compilation 

of some of this planet's 


best music. 


www.becrecordings.com 
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h, the pressure! Last year, The Supertones carried the weight of Christian ska 

music on their shoulders, when they became the first band of skanktified believ- 

ers to release a nationally distributed album. Now, two tours and 70-plus shows 
later, the O.C. (Orange County, Calif.) Supertones are back, and once again, they're blazing 
a trail. This time, the ska-core pioneers are the first group to release an album on BEC 
Recordings, the new imprint of Tooth & Nail founder Brandon Ebel. Supertones Strike Back, 
the band's sophomore disc, is getting major distribution through the gargantuan reach of 
the EMI Music system. Despite the fact this new deal has raised the band's commercial 
potential, The Supertones founder/drummer/resident evangelist Jason Carson is hoping the 
group will remain focused on its original goal—ministry to kids. 


7 m. kids, they love to ska. 


“T don't want this band to end some day, and all we have to show for it is a big stack of 
dusty CDs in our garage," insists Carson. ^I want God to use us so lives can be changed and peo- 
ple can hear the gospel, people can come to salvation and believers can be challenged to stronger 
faith in the Word. To know that God could use us for something like that is incredible. Sure, the 
music is fun and great, but it doesn't compare to the eternal things of God." 

Over the past year, the ska explosion in Christian music has seen the Supertones' popu- 
larity vise on a steady basis. But it hasn't all been kudos for the "Tones, as ska purists often criti- 
cize them for not being "real" ska, while maintaining that bands such as The Insyderz and Five 
Iron Frenzy are more "authentic." It's an argument into which Carson refuses to be drawn. 
"Categories of music are so broad," asserts Carson. "People could just as easily say that Value Pac 
or MxPx aren't ‘true’ punk bands, because of their pop influences. We've always called ourselves 
‘ska-core, just like Insyderz and Five Iron. I don't think any of us claim to be traditional bands. 
We all put more of an emphasis on just having a fun time and playing the music we write. 
Anybody can label it whatever they want." 

Guitarist “Slim” Chen embellishes Carson's explanation. “I think we're all strong bands," 
he says. "We're not а traditional ska band, but we're definitely a true third wave ska band, with our 
own flavor. Insyderz are more swing/jazzy, Five Iron is more punk influenced. But that's great, 
because we complement each other. There's no competition." 

Jason Carson says The Supertones' success has far exceeded the modest expectations 
the band had 
when origi- 
nally formed 
Six years ago, 
under the 
name Saved. 
"The first four 


years with Saved, we played shows in front of — 
an average of probably 50 kids, if that," 
Carson remembers. “We can't even believe 
how far things have gone in the past two 
years. Its been a complete blessing from God. 
The only goal we had, even when it was just 
50 people a night, was seeing kids come to 
Christ. At one early Saved show, there were 
about 40 people there and 11 kids got saved. 
Even then, that's what we were most commit- 
ted to see happen." 

Bassist Tony Terusa recalls the evo- 
lution Saved went through, as ska began to 
dominate their musical style. "Saved played all 
kinds of music. Over time, we developed the 
idea of the Supertones. We basically took the 
Ska-styled songs Saved did and wrote new ska 
music. We added horns and a guitar about 
two years ago. Then we got signed and our 
first album came out about six months later." 

Contrary to some criticism, claims 
Terusa, The Supertones weren't formed as a 
response to the rebirth of ska. “At that time, 
Ska really wasn't very commercial. We just had 
some songs that were ska. They were fun, 
energetic and exciting. We just loved to do it. 
It really happened naturally. We just wanted 
to go for some- 
thing that 
everybody 
could dance 10, 
Ithink we 
accomplished 
that." 

At a recent fes- 
tival, the band 
could be found, as is often the case, milling 
around in baggys and T-shirts, chatting with 
fans, meeting other artists, and generally 
enjoying the atmosphere. Suddenly, when they 
realized they were 10 minutes away from play- 
ing, the group went into full “Supertones і 
alert," changing into their trademark suits and. | 
shades and hitting the stage at full throttle. 
Terusa explains that reaction by simply saying 
“You just get amped up. You get excited. We 
pray together and hope we are leading worship 
when we get on stage. There’s always an 
essence of performing, but we don’t want that 
to overshadow the idea of us leading worship. 
Plus, looking out and hearing people singing 
along just amps you up even more." 

Trumpet player Darren Mettler feels 
that's how the Supertones earn the right to 
speak into kids" lives. “We hope that creates 
some interest where kids will go, ‘These guys 
are kind of cool. Т might listen to what they 
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have to say, when Jason or Matt speaks. We 
hope we deserve to be heard, that we ve 
gained some credibility with kids. At the same 
time, we think the music’s good enough to 
reach them. We try our hardest to be the best 
musicians we can. We've been working our 
tails off to make this new album.” 

That concerted effort certainly 
shows on Supertones Strike Back. Two and a 
half months in the making (their debut took 
about ten days), Strike Back is, as one might 


hope, a marked 

improvement over its predecessor. So what's 
different? ^Well, for one thing," quips singer 
Matt Morginsky, ^we played in tempo and in 
tune on this one!” Carson feels Strike Back is 
better balanced, in terms of musical styles. 
“We've got harder edged songs like ‘Tonight’ 
and R&B stuff like ‘Resolution.’ We have these 
huge, big bouncy parts for concerts, and we 
have songs like ‘Shut Up and Play, with more 
of a laid-back feel. We have an instrumental 
song with battling horn solos and we have an 
acoustic praise song that Matt recorded in one 
take. And it’s so theologically rich. If some- 
body picks up the album and reads through 
the lyrics, the message is really powerful.” 

Trombone player Dan Spencer adds, 
“We think it’s full of musical and lyrical 
integrity. None of us here would ever mince 
words about saying we're about people know- 
ing and hearing that Christ is Lord—that's 
what our shows are all about. But there's also 
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a lot of people who will buy Strike Back who 
won't make it to concerts to hear Jason or 
Matt talk. But lyrically, they're still going to get 
the same challenge, hopefully in an awesome 
musical context, in cool songs.” 

Providing most of the lyrics for the 
songs on Strike Back is Matt Morginsky, who 
feels that, even without a lot of veiled mean- 
ings, the Supertones’ songs are still very 
thought-provoking. “The attitude from some 


people is, to have deep lyrics, you have to hide 
your meanings everywhere, instead of just giv- 
ing people a lot to think about. The way I write 
lyrics, I don’t use a lot of metaphors. I like to 
just come out and say what I have to say.” 
“The Supertones main message is 
Christ and Him crucified,” Morginsky contin- 
ues. We want to help people understand cer- 
tain doctrinal truths. For instance, the song 
The Grace Flood’ is simply about God's grace, 
and how no wrong we do can outweigh the 
ability of the cross of Christ to atone for it. 
“Unite is more or less about putting aside all 
the ways we categorize ourselves, in order to 
be more effective as a church, because we're 
often so divided. Or ‘Perseverance of the 
Saints, which is taken from Jude 3, where it 
says ‘Contend earnestly for the salvation 
already delivered to the saints.’ Now, our sal- 
vation has already been given to us. But we 
still earnestly contend for this faith. We're 
going to go out every day and give it every- 


2 е predict that Polynesian music will become very big- 


thing we've got." 

Jason Carson adds that, even = 
though the song wasn't yet being performed, n 
concert, “Perseverance” became something o 
a theme for The Supertones over the last few 


tours. "Our challenge to the audiences this 
past year has been, “Until the day you die and 
until the last breath you breathe, will you 
stand for Jesus Christ? Will you make such a 
deep commitment that you will not fall away? 
Is this your life?’ We're going to try and make 
а video for ‘Perseverance’ that will provoke 
kids to ask themselves those questions "Will I 
go all the way for the Lord? Can I give my life 
for Him?” 


But these lyrics aren't just conve- 
nient platitudes that The Supertones mouth  - 
from the stage. All the members of the band = 
are involved in some sort of youth ministry dt : 
the local church level. Dan Spencer says both 
types of ministry are very rewarding. “It = 
wouldn't be as fulfilling to play with the ban 
each night and not be able to see some ま ui 
and have relationships with kids. Т can Е 
kids.and offer them advice and talk а 
Bible. I love being with kids and praying with 
them. That’s what ministry is to me. But the — 
band thing is great, because you can touch so 
many more people. All kids want is somebody 
who's gonna stand up there and be real and 
genuine and is going to relate to them orfî their 
level. These kids need love, they need to be 
shown that Christ accepts из the way we а 
Jesus isn’t about our behavior, or getting our= 
selves cleaned up before we come to Him. We 
simply want to tell kids, ‘Come to Jesus the 
way you are. He'll change you.” 

The Supertones will certainly have ` 
the opportunity to reach larger audiences than- 
ever before early next year, since the band will — 
be undertaking a spring '98 tour with Audio = 
Adrenaline. Jason Carson hopes the group c 
motivate kids who come to see them play t: 
harness the potential of their generation. “I 
feel there is so much power in the youth,” 
Carson exclaims. “Paul told Timothy not to let - 
anyone look down on him because he was ~~ 
young, but to set an example for believers. On 
these past couple tours, we've seen so many 
kids with so much zeal for the ‘Lord. We just : 
say the name of Jesus and these kids are - 
screaming. They're in their Bibles every day. 
Even kids who don't know the Lord, their whole - 
life is nothing but potential. They have nowhere _ 
to go but forward. They have eternal life wait- 
ing for them. It's an amazing culture coming 
up and God loves every kid out there.” Ф 
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outside the norm, Knott has twice 
iught the Christian music audience into the 
ively uncharted territory of the concept 


|g [nis is the only record that I've — 
ө ever described to anyone before І 


DEC came out with it. I thought it would be 
m-or, as Knott jokingly prefers to call it ーー LE Зем 
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the time I was 24 ок 25 
decided I was going to^ 
artist. But I ended up В 


band. And that becari 
Tom [Ferrier], the guita not only technically 
proficient, but has a б 
[Goodwin], the keyboard 
background, but at the 


piano. And Scott and І! 


background; Jim 

me out of a classical 
e, loved rock and roll 
up in Oklahoma, so 
we had everything from: | E6 Elvis to Patsy Cline 
to the British Invasion b The Doors in our 
backgrounds. We starte: око, in а town 
called Santa Cruz. We А itely ап odd band for 
that town because it's а 


lead this kind of idyllic е 


for surfers. The people 
but there we were, 
writing all this dark, son ISIC. 
Kevin: What most Í you to wont to com- 
municate as а songwrit 
Been: Two things, T was 19, I became 
a big fan of Bob Dylan, 


loved the fact that these 


vison and The Band. І 
‘could use the rock 
idiom І was familiar wi fories that were 
deeper than, let's go да: by. The other thing 
was the release of Ma es film, Mean 
Streets, and the way t aposed spiritual 
images with rock musi idden, the idea of a 
spiritual realm and the Of rock п roll 
became one thing to у life turned into this 
struggle between the s the flesh. That’s why I 
ended up writing thes y intention was for The 
Call to do pop musie, but аспі what came out 
of me. : 
Kevin: But in a sense, 


to The Call. They want to: 


-what attracts people 
ngs about that fight 
in the spiritual realm. - 


Been: I think the co mind of a lot of people 


doesn't want music that То push a whole lot of 
emotional buttons that t want to deal with. 
But on the other hand, w the surface, I think 
people are hungry fort thing that they're 
running away from. Many fons are people who 
are struggling with the не has dealt them a 
tough blow, and they k Gont run away from it; 


you have to face it. Hoy 


this music helps them 
do that. 


Kevin: In the early The Сай first devel- 


ntioned with a num- 


The Waterboys and 


oped its following, it was 
ber of bands, like Simplt 
U2, known for making 1 ip, anthemic kind of 
music. Music that wo truth and justice. I 
think thot type of passi зіс has kind of dimin- 
ished today. : 

Been: Well, I'm ho the biggest fan of 
that type of music. o write а song that’s 


about the struggle of с very passionate and 


wonderful. But at the Т love an artist who 


ball 


7 22 vs г 


d anniversary, you know. 


don't know 


た 
Ы life. 


Down,” your first well-kne 

Been: When The Сай started, there were real 
changes going on in America. The idealism of the ‘60s 
had given way to, in my а „а more materialistic 
and militaristic state of r ю а lot of our songs 
commented on those chai 
started off as just a sı the wolls between 


people, on a personal level- it grew from there. 


Kevin: Would you di your writing as more 
introspective or intuitive 
Been: I'd even go so ft to say it's compulsive, 
sometimes. But I don't d struggle too much with 
the idea of a song. It seems to come out, then I'll 
struggle to finish it. Най this wonderful inspi- 
ration and the rest of it . Sitting down and 
doing the homework oF v the rest of a song and 
hopefully keeping it аз in d and relevant as when 
the inspiration first hit. ў 
Kevin: Do you feel thi F faith is as important 
in your music today as в 


Call? 


when you started The 


Been: For better or: 


my sleeve, It's been a pi 


Scripture even, I feel like different impression 
than most of my friends. 

Kevin: To me, as Chri 3 riters, we often fall 
into the trap of only writi S about the answer, 
when what The Call ofte 5 about more is the 
questions. It seems to me constantly question 
yourself spiritually Бесай know you don’t have all 
the answers. 

Been: Actually, my ff counter with Christian 
music was when I heard Russ Toff was going to 
cover “I Still Believe." What: daunting to me is that 
there’s even a distinction: еп Christian rock and 
secular rock. If І could f wish for Christian 
musicians, it would be thi write more about their 
lives and their personal struggles. Write about love for 
a тап or woman; that’ гу spiritual thing. 
Certainly, there's room fo е literal, praise-oriented 
material, as well—but if 3 int to touch people out- 
side this little circle, use y fe as а parable. At the 
end of the story, either t stener gets it or they 
don't. If people get it, pond on a deeper level. 
1 дет your best art. 


The Best of The Call is 


If they don't, you've stil ( 

Kevin: One of the soi 
“We Know Too Much," а itten by the late Mark 
Heard. What are your i ins of working with 


Mark? 


в. The Walls Came Down” 


Been: 1 thought he wonderful songwriter. І 


really felt a kinship with ў пе was doing it. He 


was one of a few guys, | Cockburn and T 


Bone Burnett—we were ing the same muse. His 


songs were kind of sad. ny ог the same time. It 


fight, and I could really 


seemed he saw more dai 


identify with that. 


Kevin: I've seen а | i ts delving into spiritu- 


al darkness and glorify: yet there seems to be 


some resistance from other broadcast media 


to give equal time to mo ive elements. It seems 


like everything that is рој now has to be from the 


dark side. I don't see as ands exploring spiritu- 


al goodness as I did yea 


Been: The pendulum finitely swung the 


other way. But I am in hy with some of those 


groups that write abo ark side. Life is hard, it’s 


tough, and some people not going to accept 


the kind of "quick fix" so lot of fundamentalists 


and ultra-simplicists uy 1 зе. Таке Nine Inch 


Nails, for example. You г кеазоп [leader] Trent 


Rezner writes se intense 


the dark is because 


he's seen the light and і Oway or he can't grab it 


and hold it. Тпеуте a 
ture My God, My God, 


example of the scrip- 


hou forsaken me? 
that dark part of the 


What they're writing а 


journey. Sometimes а 101 the light is as crucial 


as being in the light. actually be more pas- 


Sion in the yearning than 


Kevin: But you have 
Been: Absolutely. If 


е room for grace. 


in't grace and mercy, 


we're all doomed. But th of doom is a valid 


feeling to write about; 


Kevin: Do you think із а great medium to 


explore things like dou Ss, unbelief and sin, 


gs without them 


and be able to explain 


seeming too harsh? 

Been: It's fabulous. | 
music to set off the tin 
then you don't have to re 
them. We're all walking п 
miraculous what music сі 


rock and roll is the bes 


pee FF 
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THE SUPERTONES STRIKE ВАСК 
ALSO AVAILABLE ON BEC RECORDINGS 


BEC Recordings 810 3rd Ave #140-20 Seattle, WA 98104 
CHECK OUT OUR WEBSITE © http://www.becrecordings.com 


With ста! of Friction in 1996 
the members of avesac r = 


captured the attention of critics and fans of 


intelligent, challenging rock music. Within the 
space of a year, the band formed, then recorded 
that album, garnering praise for a willingness to 
push the edges of the rock envelope and defy 
classification. 

Stavesacre’s second recording, 

Absolutes, confirms that the 

promise exhibited on Friction 

wasn't a fluke. But the problem 

of a group that defies classifi- 

cation is that, in the music 

business—and especially within 

the confines of the Christian 

music business—being labeled 


www.toothandnail.com 


This topic and sever- 

al others were covered when I 

met with the members of 

Stavesacre prior to a recent 

how at Rocketown, in Franklin, 

ennessee. The quartet (vocal- 
ist Mark Salomon, guitarist Jeff Bellew, bassist 


with 
Lemmenes. 
“It wasn't a 
real serious thing to start 
off," Lemmenes explains. “I’ve 


Dirk Lemmenes and drummer Sam West) was at been friends with Jeff for forev- 


he end of a five-week road trip with Tooth & Nai 
labelmates Puller and MxPx. Somewhat rested 
from a three-day break at Lemmenes' parents 
home in Atlanta, the four regaled me with tales 
of road life and the expectations that come wit 
being a Christian rock band 
Stavesacre formed a couple of years 
ago in Southern California. Bellew and Salomo 
were formerly in The Crucified, but after the 


as a particular style is what it’s breakup of that band, the two moved back to the 


all about. 
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Southern California area, where they hooked up 


er, and Mark and Jeff both 
moved from Fresno back down 
to Southern California. We just decided to get 
together. It wasn’t a serious thing, we were just 
going to get together and play some punk songs. 
We realized that wasn't what we really wanted to 
do and we thought that we could find some cool- 
er music. It kind of snowballed from there." 
The trio added drummer Jeremy 
Moffett, signed with Tooth & Nail and released 
Friction. Moffett eventually left the band and 


oting Free Flying Soul as Gospel Music Association's "Best Alternative Record of the Year" as 
naming it a Top Five CCM Magazine Reader's Pick and a 7-Ball Top Five Reader's and Critic’s Pick. 


Check out The Choir's brand new, first ever live recording Let It Fly, featuring an enhanced CD that includes 
the live concert video of "Weather Girl," the concept video clip ^Sled Dog" and an exclusive audio and pic- 
torial discography — available today wherever you buy the music you love! 
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“Beautiful, Scandalous Night,” 
“About Love,” “Sad Face” and “Circle Slide” www.tattoorecords.com 


was replaced by West. “They called me after they 
кап into a mutual friend of ours in Texas,” 
explains West. “They asked about me and I was 
looking for something. I auditioned for them and 
here I am. It was sort of an answer to prayer. I 
hadn't heard them before they called me. I had 
heard of them, but I hadn't heard any of the 
music." 

When the band went back to the stu- 


dio to work on what would become Absolutes, 
they hea up creating a work that, on the whole, 


эе 


Friction. “In some ways, it’s darker,” 
Salomon says. “I think in some ways, 
in the light places, it’s lighter. It’s 
more focused, the music’s a lot more 
balanced. On the first album, there were a couple 
of songs that were really extreme. This one has a 
little more of everything on it.” 

The difficulty of being diverse is that, 

ultimately, someone is going to try to label what 
you do. Stavesacre has had its share of frustra- 
tion in that area. 

^W/hen you leave something up to 

someone else's interpretation, you hope that 
they'll respect that and not try to define you,” 
Salomon comments. “I don’t like being called d 
hard core band. I don't think we're at all a hard 
core band.” 

“People are so quick to pigeonhole,” 

adds Lemmenes. You have to fit into some cate- 
gory ...otherwise, how am I going to describe you 
in my review? 


As a creative entity, Stavesacre’s music 
is truly a group effort. “We all come with ideas,” 
explains Salomon. “Jeff usually starts most of the 


they felt was more balanced wll 


songs with guitar. Dirk has bass lines he'll come 
up with. But, from what I remember, the first 
song that we wrote together [for this record], 
Sam started it off with a drumbeat.” 

“The lyrics usually come last," he con- 

tinues. “Jeff wrote some on the new album, and I 
wrote some. Everything goes through the ‘filter’ 
of each other. If there's something that some of 
us really dont like at 
all, well try to adjust 
it before we move 


on. 


The lyrical focus on 
Absolutes is а direct 
reflection of the 
band members life 
experiences. Salomon 
says, "Lyrically, it 
was kind of a harder 
time. A lot of it had 
to do with the time 
of year, a lot had to 
do with the pace 
that we were Writing 
the songs. I can't 
write about stuff 
that’s not personal. 
I try not to speak 


а "affected other 
aspects of my life." 
Life on the road is not alien to these 
guys—they spent the majority of last year tour- 
ing in some fashion. For the most part, their five- 
week outing with MxPx and Puller was positive, 
with a few horror stories, not the least of which 
was an equipment problem. 
^We brought our own Р.А. 
with us on this tour," says Lemmenes. 
“It lasted three shows and exploded 
and we had to send it back. Then we 
had two shows with no merchandise— 
that was bad." 
"There's the time we were 
driving back from West Palm Beach, 
and I ran a red light in front of five 
cops, West laughs. 
“That wasn't a horror story, 
that was funny as heck,” Bellew shoots 
back. 
“They [the police] were 
dulled off the road, all their lights were 


Have you found Waldo yet? He must be here somewhere. 


flashing and they had 
some guys standing by 
their car, West explains. 
“I was looking at them 
and then looked up and 
saw ‘Red Light!’ I tried to 
stop, couldn't stop and 
went right through the 
intersection. Every cop 
that was out of his car was looking right at me. 
But they were too busy with whatever they were 
doing to come after me." 
While this quartet has its lighter 
moments, things get serious when the topic turns 
to artistry and the expectations put on Christian 
musicians to do more than play music. 
"There's the debate back and forth— 
although for us it’s pretty much done——regard- 
ing preaching at concerts," Salomon states. 
“We're confident—through studying the Word, 
through experience and through the encourage- 
ment of people like my pastor and other pas- 
tors—that when God tells us to preach, we 
preach, and when He doesn't, we don't. You don't 
talk about the gospel just because there's going 
to be 50 kids out in the audience who are going 
to be mad at you and talk badly about you on the 
Internet if you don't. You don't present the 
Gospel in that way." 
"There will be some kid [yelling] Preach 


. Jesus! he continues, “and if you don't, it instant- 


ly enters a whole new arena. They assume that 
you're afraid of the Gospel or something like 
that.” 

“That you're trying to hide it," adds 
Lemmenes. 

“You don't have to pay ten bucks at 

church to hear the Gospel preached," points out 
West. 

"You've got these promoters who 

charge 12 bucks a show and then they're mad 
that we didn't preach, and I don't get 

it. It’s almost like they're not really con- 
cerned about the Gospel going out and 

the actual conversion of people to 
Christianity and being freed from the 
bondage of sin, as they are about not 

having Christians come down on them," 
Salomon says. 

“Our experience has been that talking 

to people on a one-on-one basis has 

been more productive," he continues. 

"I've had three or four conversations on 

this tour that I know ended in either a 
person legitimately giving their life to 

Christ, or in a really open and produc- 

tive discussion. To me, that showed the 
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Gospel for what it really is— 
practical, real life. And tran- 
scending past that, to where 
people can see you and they can 
observe you hanging out for an 
hour or two after the show, and they can see 
that you're actually living what you're preaching 
about. I can't tell you how many times that 
bands I've met, or even myself, have preached 
the gospel from the stage, and all the Christians 
are happy, we get the gold star, and then the life 
outside of the concert is nowhere near that.” 
Bellew says, "It's like Mark said--the 
people who brought us in don't care as much 
about the preaching of the Gospel as they care 
about the kids not coming down on them. The 
kids don't care as much, in my opinion—I'm sure 
there are one or two who legitimately care about 
people getting saved—but most of the time they 
just want to be justified for going to a rock show. 
Because their whole life they've been told that 
rock is bad, but then when they got saved, some- 
one's said “Well, here's "fill-in-the-blank-of-your- 
favorite-alternative-band," but these guys are 
Christians, so it’s okay.’ So they have to be justi- 
fied—-it's like ‘Make me feel okay for having a 
good time at a rock show.' And my response to 
that is 'No. There's nothing wrong with going to a 
rock show." 
^He's right," adds Salomon. “or [it’s 
about] their parents,even. On a more simple level, 
It's going to be OK, Mom, they're going to 
preach. They want to have the justification." 
"And so, those times we don't preach, 
kids often yell T-shirt slogans, just to make them- 
selves feel better. That's trivializing [the Gospel], 
Bellew states emphatically. 
"A lot of shows on this tour have been 
in the clubs, which has been great," Salomon 
says. “You know, you'll get kids who spit on you, 
you'll get kids who curse you out from the crowd, 
but I would much rather have that response than 
all of the kids cheering when you mention Christ 
as a token. I know there are going to be people 
who, when they read this, are going to go to the 
farthest extreme possible and say See, I knew it. 
Those Stavesacre guys, they're telling 
people not to preach. It’s a big scan- 
dal. And it's not. That's what the sec- 
ond to the last cut on the album is 
about. People coming down on you with 
these suppositions about how they believe 
Christianity is supposed to be presented and why 
it is that way, and how we sometimes don't fulfill 
their expectations. And all of a sudden you're not 
a Christian, you're an enemy.” 


calities, is just not showing love," he says. "That's 
the highest commandment—Love your neighbor 
as yourself. Besides loving the Lord your God with 
all of your heart, soul and mind, you're supposed 
to love your neighbor. When it comes to interac- 
tion, the ten commandments are essentially two 
different things. The first four are about your 
conduct towards your God, the other six are your 
conduct towards your fellow man. And when 
Jesus summed them up, what is the greatest 
commandment, he was breaking the ten com- 
mandments down to two parts. But we have not 
done that. We're not going about Christianity on 
a day-to-day, practical basis. Displaying love in 
our actions—it just doesn't happen." 

“We feel that our biggest influences 

are with the people that we work closest with, 
like the guy who does our videos, just people we 
come in contact with,” Lemmenes adds. “You can 
be so much more effective with the people that 
you actually have a dialogue with, versus some- 
one you are staring at from the stage.” 

"There's also the other extreme that 

says don't ever preach at concerts—we’re not 
saying that either,” Bellew points out. “We were 
just discussing this, because we're talking about 


“And all of that, aside from the techni- going on the road with The Supertones in the fall. 


pay с 
\ 


bal << 
7 284 festival.issue.97. 


They preach at every 

show. I hope that 

the Supertones, at 

every show, are 

going to preach out 

of the integrity of 

their relationship 

with God, and that, 

out of that, people 

see the genuineness 

of their faith. We're not saying, Don't preach. 

It's just that we're not preachers. We 

believe that you pay 12 bucks, you should get 

your money's worth, and you should be 

sweaty at the end of the show." 

“When all we're doing is saying our 

Lord's name, or mentioning him just because 

other Christians expect us to, we've reduced our 

faith to the lowest common denominator," 

Lemmenes says. ” If the Lord is not telling us to 

[preach], we're not going to. We're just going to 

do what we came to do—a rock ‘n’ roll show. 

“And if the Lord puts it on our heart to 

say something, we will. God's definitely blessed 

us with this ability. Hopefully, in our 

actions and while we play, that will have an 
effect on someone too." 


“Join me in a powerful expression of faith. 
One that saves kids’ lives.” 


ut your faith into action with the World Vision 30 Hour 
Famine The Famine challenges you to get hungry to 
feed the hungry . . raise support to save kids 
lives .. . and share Christ's love with those who 
need it most 
It's a rich experience. A celebration of life 
you'll want to share with your friends. More 
than one million people around the world unite 
to do the Famine every year 
And when you {and your friends) join 
| Steven Curtis Chapman in Ше worldwide 
event to know hunger, you'l bring relief to 
| hungry and starving kids. 

You шау also encounter God in a fresh, new way 
during the Famine. Especially when hunger kicks in—and you 
realize you ve got something to eat when the 30 hours is up. 
You understand how blessed you are. And youll be moved to 
serve Him. Maybe like never before. 

Do the Famine. 1011 increase your hunger for worship and 
outreach. Well send everything you need to make your Famine 
an awesome event—including this free video. 

So take action today. Make the call or mail the coupon. 
And help save а child's life 


www.30hourfamine.org 


Steven Curtis Chapman 
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[J Yes! Our group will do the Famine! Please send the free video and materials. 


There will be approximately[ _ |participants in my group. 
[J I'm not ready to sign up yet. But | do want to know more about the 
30 Hour Famine. Please send me the free video. 


Name 
(Mr/Mrs.Miss/Other ^) 
Organization Name ou ーーー Cm 
Address 2 2. 
City ААА State _ Zip as 


This is a Cjhome (_jorganization address, 
(If possible, we'd prefer the organization address.) 


Daytime Phone ( jos Аа 


Evening Phone ( zu) 


Fax Number ( | hay EEE 


ENA За 2. _. 


www.30hourfamine.org 


eaten 
World Vision 30 Hour Famine “РО. Box 70094 « Tacoma, WA 98481-0094 
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(С) n the stage of Nashville's 328 Performance Hall, several modern rock bands-are walking the 


А ў 


Ў fine line between making or breaking their careers, in а yearly ritual known as а Gospel 


Music Association week showcase. Next to me, Dime Store Prophets bassist Sam Hernandez, takes 
on the role of concert reviewer. As he contemplates, he says, “I hope you don’t think Em too criti- 
cal, but...” Then he proceeds to dissect band after band, knowing his own group will probably be 
subject to the same scrutiny when it takesthe stage the following night. 

As we meet forunch the following 
afternoon, Hernandez and the rest of DSP 
guitarist Masaki, drummer Joel "Bone Crusher 
Metzler and lead singer Justin Stevens—tackle 
subjects ranging from the imminent release oF 
the band's sophomore album,-Fantastic 
Distraction, to its reluctant attendance of 
GMA Week activities, to that most inevitable 
topic of conversation, vintage Warner 
Brothers cartoons. 

“The original Michigan J. Frog car- 
toon is a classic," asserts:Masaki, co-founder 
of DSP and apparently the group's resident 
sage. “Good choice of songs, very well per- 
formed. Emotionally, there's the peak point, 
where he does the-flip on the trapeze. That's 
your payoff.” 

Singing frogs aside, it’s been a busy 
year since the release of the Prophets first 
album, Love is Against the Grain— a year 
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By David Bumgarner 
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Every Day Life 


As Ше айуег о and record company responsible Гог tis ad, we want to acknowl- 
edge that 7Ра its editors and publisher im по way endorse the contents of this 
image. It is ОШ purpose to push the envelope and stimulate discussion regarding 
morality and [fie State Of Our spiritual condition, While many Of Us Have seen a uri- 
nal, the пабе із disturbing and may бе Offensive to some readers. It is Our con- 
tention that we Americans have let our standards 50р to this level) and only aware- 
ness will sho us to action И you have any questions regarding this ad or the band 
Every Day Life, please contact us at 714.437.5432. 


Menace! sean black 
alarma records 


で 
ви 
СЗ 
g 
== 
e 
ә 
Un 


While many artists would be content with 


the level of success DIME 


has achieved, this band has a clear desire 


that’s seen the band open Рок Gets as diverse 
as ‘80s punk queen Joan Jett and Christian 
alternative supergroup Lost Dogs. According 
to Masaki, it’s been a year of seasoning. The 
difference between the two albums is that this 
one is good,” he jokes. “Fantastic Distraction 
was written in a much shorter period of time. 
I think we have developed more chemistry. 
Joel didn't play on the first album; that’s 
made a big difference in our dynamics. We 
recorded all these songs within a set block of 
time, whereas the first album was a compila- 
tion of things we had done over two and a 
half years. This one is a year in the life of 
Dime Store Prophets." 

Stevens concurs. “This was a very 
focused project. It was actually fun to have 
deadlines. I can't get anything done if I don't 
have deadlines!” 

With the assistance of Vigilantes of 
Гомез Bill Mallonee, the band began rehears- 
ing new material early this year. Mallonee then 
handed the ball to accomplished producer 
John Keane (10,000 Maniacs, R.E.M.). Metzler 
admits the potential for tension could have 
been high. “We were nervous about working 
with John at first, but he ended up being very 
easy to work with." Although DSP enjoyed. its 
Studio time with both Keane'and Mallonee, 
scheduling conflicts prevented the two from 
completing the album, and the bulk of the 
production was done by Masaki. 

Though he was quite critical at the 
previous evening's showcase, Hernandez now 


seems а bit more down to earth about the 
state of music as art. "One of our new songs, 
"Yeah, Sure, OK, Monet,’ is about rip-offs. It's 
about an artist who is having a hard time try- 
ing to come up with anything original, which is 
where we were at the beginning of this pro- 


for something beyond hits. 


ject. It’s a monologue from God to the artist 
saying, 7he only things original in this world 
are the things which I've created. The artist 
learns that the most original he can possibly 
be is to recognize God revealing Himself 
through his art. Of course, the music, melody 
line and lyrics to that song are all rip-offs!” 

As Masaki's thoughts turn to the 
parade of glitz surrounding GMA Week, he 
sidesteps the hype and searches for the sub- 
stance. “It’s difficult for an artist to watch 
their art become exploited. I'd like to think 
that we're a band that doesn't place value on 
our art. It’s just what we do. We get together 
and hash out songs we like. GMA is good for 
retailers, record labels, distributors and radio 
because it's their means of survival. But from 
an artists’ standpoint, it’s pretty much 
exploitation." 

Stevens adds a different slant. “A 
lot of people seem critical of GMA. It gets real 
scary when we try and figure out what God 
looks like in other people. I think it's pretty 
necessary to see what God looks like through 
us first.” 

While many Christian bands would 
be content with the level of success Dime 
Store Prophets has already achieved, there's a 
clear desire-in this-band for something beyond 
hits. Hernandez explains, "There's a number of 
Christian bands that are more introspective 
rather than ministry-oriented. And these 
bands are the same ones who want-to do 
things in both the Christian and mainstream 
market. We're that way. We'd like to do some- 
thing in the general market." 

But is the music good enough? 
While fans will always debate that question, 
Masaki offers some helpful advice about get- 
ting it there. "If some Christian bands tried to 
step outside this market, they couldn't do it. 
Sales of 30,000 copies is considered success- 
ful for a Christian group. Well, a 30,000 unit 
record in the general market is a failure, even 
with most ‘indie’ bands. In that respect, I’m 
grateful for the security the Christian market 
has to offer. But many artists struggle for 
acceptance in the Christian market alone, 


without setting their goals on the music mar- 


ket at large. We're different. We don't neces- 
sarily write songs just to encourage the Body. 
We write songs that will hopefully make every- 
one think. For us, it's important just to be 
accepted, period." 

The Prophets are taking the logical 
step toward that acceptance—going on the 
road full time. But Masaki is skeptical of 
glamorizing а full-time musical career. 

"The more we approach doing music 
full time, the uglier it looks to me. The things 
that are involved with being a musician full 
time are not necessarily what I would consid- 
er ideal. It's like trying to merge Disneyland 
with reality, which is a struggle for a lot of 
people.” 

Regardless of their misgivings, 
Dime Store Prophets is eager to take Fantastic 
Distraction on the road. Only one step 
remains before that can happen. “We're really 
looking forward to learning the studio musi- 
cians’ parts,” Masaki deadpans. “We still have 
to make charts for Sam!” 

“We're basically just pretty faces,” 
Stevens adds, with a grin. 

With a combination of keen insight 
and sharp humor, the Prophets are a walking 
paradox. Although they consider GMA Week as 
a sort of necessary evil, this evening, they are 
playing a showcase as part of that very same 
event. They claim good art is not necessarily 
the end-all objective for their music, yet hold 
high standards not only for the music they 
make, but the music to which they listen. 
Perhaps aware of these contradictions, Masaki 
and Hernandez both cite “Heavy As It Goes,” 
the closing track on Fantastic Distraction, as 
their favorite. The Prophets are on a search 
for their place in music, armed with the confi- 
dence of Stevens’ lyric, Heavy as it goes/I am 
Yours tonight/That’s all I know. 
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The 


members of 


Jars of Clay 


talk about the 


good and bad of 


making two 


million new 


e're in London, England. Aquarium Studios. Jars of Сау is working on final mixes 
for their sophomore record, due on shelves in September. Lead vocalist/frontman 
Dan Haseltine and I arrive at the studio just as the band is breaking for lunch. 
While the staff at the studio prepares steak and omelettes, someone pops This Is Spinal Tap 
into the VCR-a favorite movie of most bands because of its sharp satire of the music indus- 
try. Dan, however, has his mind on something else: He’s just had a phone conversation with 
their management company, which still expects the new record to be a “modern rock" record. 
“They keep asking if it’s like the Smashing Pumpkins or something,” he tells the oth- 
ers. “So, I told them again, ‘NO! It is an alternative pop record, in the same vein as Sting or 


Seal or Sarah McLaughlin.” 


“It’s still very, very acoustic based,” lead guitarist Stephen Mason tells me. 


“Dan is singing incredibly well these 
days; there will be a difference 
there, just because he started 
singing when we first recorded our first 
song. He's had a lot more experience under his belt, as 
the rest of us have, so hopefully, there's a noticeable, 
musical maturity." 
Knowing that the record 
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sound. 
“We're all 
real excited 
about the record," 
Dan says. "Were in 
this place of not know- 
ing how people are 
going to react to it. 
We're at a real appre- 
hensive point." 

The rest of 
the band also owns up 
То worrying about how 
the album will be 
received, both critically 


and commercially. 
^However many we 
sell,” says Stephen, “we 
feel like we've made the 
best follow-up we 
could have dreamed of. 
Just the opportunity to 
do another album and 
record with a great 
producer has been 
worth it." Matt, howev- 
er, is more specific in 
his concerns. “You 
cant really say that if 
we released the record 
tomorrow and it sold 
100 copies and that 
was it, we wouldn't be 
disappointed. I really 
hope people like it as 


much as, if not more than, the last record. It's the record we wanted to make. In that 
sense, I think we feel a bit successful already." To which keyboardist Charlie Lowell adds, 
with a grin, “And I'd like to sell at least 6, 7, 8 million records. I think I would be overjoyed if 
we did that." 1 

Given the expectations, I ask the band if they're confident in the material, and 
what some of their favorite tracks are. "I'm at a loss to name any one song," Matt says. “I 
really like “Much Afraid,’ "Portrait Of An Apology’ and ‘Frail.’ But it’s been exciting to put 
together a record where I really believe in all 12 of the songs.” Stephen feels that at least 
one of the tracks, “Overjoyed,” took on a life of its own,.before it was even finished. “There’s 
something about the song that almost feels like we didn't write it. Like we've watched it and 
recorded it, and watched it come into being. A producer made the comment when we were 
close to being finished with that song that, if he could write a song, that was the kind of 
song he would want to write. Which was an honor.” Charlie picks two tracks which Jars have 
been working with for some time: "Fade То Gray’ was the first song we ever wrote as a band 
and it appeared on our demo. We did it several times in the studio for this record until we 
were happy with it. And ‘The Wish,’ originally called Еме Candles,’ which was written for the 
movie Liar, Liar, and didn’t make it in the movie.” Dan says the band struggled with balanc- 
ing topics it wanted to cover and commercial expectations. “There are elements we could 
have done better at sealing ourselves off from the commercial side of it. But we feel like this 
album far exceeds the first in the spiritual content and the issues it deals with,” he says. 

Many fans will note that the album title, Much Afraid, is the name of one of the 
main characters in Hannah Hurnard's classic book, Hind's Feet On High Places. Dan con- 
firms that novel was, in fact, the inspiration for much of the album. “Her book is an allegory 
of the journey from fear to faith," Dan explains. "Of moving from a place where we're moti- 
vated by our fears to being motivated by God's love for us. In the past year, that’s a place 
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hen says the album encourages listeners to 


I 1 < 
К Gospel can be relevant іп those places аз well. We pray there's an underlying 
|| message of hope throughout the record that can also be caught and understood 


company is nervous about the name of the 

new record, I ask Dan if it’s still going to be 

called Much Afraid. “Yes,” he says emphati- 

cally. “The record label doesn't like it. They're 

afraid it’s too dark or something and they might have trouble market- 
ing it, but that’s what we want.” 

It makes sense that everyone involved would be feeling the pressure 
about now. In some ways, their past two years have been a blur of Cinderella 
success. Since 7ball featured them in our very first issue and we picked them to 
play on our stage at Cornerstone ‘95, the Jars of Clay phenomenon has found 
them opening for the likes of Michael W. Smith and Sting, playing both main- 
stream and Christian festivals, as well as on several major TV programs and 
recording one song each for two big-deal Hollywood blockbusters and a jingle or 
two for Coca-Cola. 

What amazes me is how humble they remain: The members of Jars of 
Clay are as down-to-earth as ever. They work very hard to maintain ties with 
family and friends, and they go to great lengths to stay in touch with their fans. 
They don't want any of this to go to their heads. 

Still, they keep a pretty hectic schedule, which might explain why, 
although we all live in the same city-Music City, USA-I had to sweat through get- 
ting a passport, and flying several time zones across the ocean (in the largest 


plane I’ve ever seen) just to catch up with them. 
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After lunch, we discover that pro- 
ducer Steve Lipson and engineer Heff Moraes 
were busy putting the final touches on 
"Over joyed." As we listen, I'm noticing how fan- 
tastic Dan's vocals sound when guitarist Matt 
Odmark jokes, "More mojo оп the vocals, 
please!” The rest of the guys laugh (must be 
some sort of inside joke). 

The producer has worked with the 
likes of Annie Lennox, Sophie B. Hawkins, 
Simple Minds and even Cher. In a thick British 
accent Lipson tells me, ^I produce a lot of solo 
artists and haven't worked with a band since 
Simple Minds. But, when I heard these demos, 
I flipped my lid. This is incredible music." 

When I compliment Dan on how well 
he sounds, he seems humbled by the comment, 
and breathes easier (as if his body language 
was screaming, Thank you and you have no 

idea how hard I've worked at singing better). 1 
alsc noticed how good the harmonies sounded. 
Based on this song, Dan is right, it does remind 
me of Sting, but not in a rip-off sort of way. 
Just the style, mood and the quality of the 


by non-Christians.” 

Apparently there was something about the song “Flood” to which hun- 
dreds of thousands of radio listeners and music video viewers related, because it 
received a ton of airplay this past year, in both formats. So, how will Jars create 
an album that must be embraced by Christians to be accepted, but must be rele- 
vant to non-believers to be a commercial success? Charlie says the band shoots 
for both: On the one hand, they want to create art that they would want to listen 
to; on the other, they want it to reflect how the Gospel has affected them. “It 
doesn't make much sense to talk about one without the other," he says. 

Stephen chimes in agreement. “All things for the glory of God, artisti- 
cally and spiritually. I think that we have been called to do both. We are a 
Christian band in that the songs we write are influenced directly by our Christian 
beliefs. The tough thing is getting past the perception that a lot of people have of 
Christian music. We want to push the envelope, but we are in no way embar- 


|| rassed by our Christianity.” 


Charlie continues, “To be real specific, ‘Overjoyed,’ "Much Afraid’ and a 
hymn we wrote, called ‘Him,’ are pretty much explicit songs speaking about rela- 
tionships with Christ that I don't think could be misunderstood for a human rela- 
tionship. Then there are songs about the different things we struggle with day in 
and day out." 

"And then there are other songs, too," Matt adds, ^which deal very 
specifically with relationships and do not address themselves to God or to Christ. 
"Crazy Times’ is similar to ‘Flood,’ in that it talks of our basic need as humans. I 
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think that's a song that can invite a non-Christian to really consider Christianity as a place to come as is.” It's also 
similar to “Flood” in that it’s a song that stands out and rocks. 
Over the past two years, Jars of Clay has had opportunities that few Christian artists have had, to take its 


music before thousands, sometimes millions, of non-believers. How does the band feel it has responded to that chal- 
lenge? “We understand our call to be witnesses of Christ through our actions, through our concerts, through our inter- 
actions with people, just through life in general,” Matt says. “In our concerts we try really hard to let the music speak, 
but hopefully in a way that’s clear. We do understand at the same time that ultimately winning souls is the Lord’s job. 


And we understand our responsibility on stage, as anywhere else, is to be witnesses of who we understand Christ to be 
and what He's done and hopefully to live in a way that reflects that." 


that, you know, because our record's on such and such a station, they've been able А 
Неу, һауе уои heard that song by Jars of Clay? It’s been awesome to see how kids have 
been able to use that to minister to their friends who don’t know the Lord.” 

The virtual overnight success Jars of Clay experienced came with its share of 
pressures, both in haw the band related to each other and its peers. Charlie says there 
were times their accomplishments made them feel a little guilty. “W/hen we see bands 

that have been around for years like King’s X, who we really look up to, and they don't 
really have a lot to show for their hard work, there is a tendency to feel kind of weird 
and a little bit guilty, But then again, we can’t really take credit for anything that has 
happened in the lasticouple of years. We definitely attribute it to the grace of God. 
We can be grateful we haven't had eight years of playing in bars." 
Dan says another surprise result of Jars' success was "thinking you're more 


ST than a normal person. I started to distrust 
EAKFA 


people. I stopped being able to relate to experienced true grace and a friendship that 


went beyond hanging together. 1t called me 
into accountability. God was faithful to strip 


t and Orange Juice people because I thought they wünted some- 


thing from me," he recalls. ^You become real 


distant, and then it filters down into even 
those friendships you have that 


us of our pride. We're thankful, because we 
are that much tighter as a result, and more in 
tune to how each of us feels." 

Even as Jars became better friends, 
the band faced criticism that it frankly wasn't 


T are real. It took me a while to 


H BREAKF and S ausage handle that aspect of that fame. 
oms Even now I still struggle with it.” 


our cho ice The band grew so big so a very good live unit. The group feels that crit- 


Ji 
3 r ied or Boiled quickly, it robbed them of the chance icism has become less and less valid over the 
Poac hed, to grow before they were famous. past several months. “You can only learn that 
Stephen says that put a by playing,” Matt says. “We just didn’t have 
£6 95 serious strain on their the luxury of years of playing in front of small 
ë relationships. “Being put audiences and really learning how to perform. 


That's one of the trade-offs for not paying 
your dues, I suppose. So, I think we've learned 
a little bit more of what that is about. 
Hopefully, it has translated into us becoming a 
better band.” 

Dan says none of them were pre- 


FRESH FRUIT out оп the road forced 


us to get to know each 
other better than I think we really 
£5 30 would have cared to. It’s no 
mystery the deeper that you 


е go into a relationship, the | 
pORRIDGE more dirt comes to the sur} 
- face. We had 
some unpleasant 
£4.65 times, but through 
that, well, it was one 


f the first times 
Е пооп 0 
il 12 that I 


pared for the demands of touring. “None of us 
had that experience before. It 


was my first attempt to be a 
front man,” he says, laughing. 
“There was a lot of pressure to 


be natural on stage when Га 
never had that position before. 
“A lot of it is just getting 


comfortable on stage,” he con- 


tinues. “We can joke a little bit 
more and have fun, rather than 
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being so con- Jars of Clay 
cerned about would like having 
what we look like. fun to remain in 
You can just enjoy the foreground, 
the time you have the criticisms do 
there and just hurt and the 


have fun with it. pressure to top 


Гуе learned to their previous 
have fun and not success is very 


take it too seri- 


ously.” cess, Mott-COn- - 
As |.—— cedes, has often 
a 
_much-as the guys made Jars an 
ーー from easy target. “If 


some people felt 
like our first 
record was a joke, 
it's hard not to 
take that person- 
ally," he 
admits. 
^Part 
of me 


would 
like to 


real. That suc- ーー 一 We Set out to do less, as much аз we feel 


say, 1.8 million Christian music or the 
records, a few youth or Generation X or 
people must have anything like that. We're 
liked it, people very aware there are 

who didn't think it people who won't like 
was just one good our music. And that's 
song and a bunch OK. But we would appre- 
of crappy ones. I ciate it if you give us 

believe, for what your prayers nonethe- 


and what we had called to lift up our 
to wokk with and brothers and sisters who ч Е 
who we were, we reach people we're not going 
made a\pretty to be able to reach. There are people who the 
good first record. Lord has given us the opportunity to reach 
It's definitely true that other people won't reach, either. It would 


that the bigger be a really neat thing to see fewer lines drawn 
you get, thé more їп general in the church, whether it’s musical 

people feel like lines, lifestyle lines, denomination lines, what- 
they have a доп ever. It would be a really cool thing if we could 
to voice their | learn a little better what it means to be a little 

opinion on what less judgmental.” 

you do and be ds Apparently, after several high pres- 
harsh as they | sure days of working side by side on this 

want to about кА much anticipated project, the men of Jars of 


“We \ Clay have begun to have an effect on their 
cling to the \ engineer, Heff Moraes. 
promise that we \ ^I don't really care about religion or 
are just one small Christianity very much,” admits Moraes. “I 
part of the body don’t have any time for it. But Steve [Lipson] 
of Christ,” Matt and I have worked with a lot of artists-most 
continues. "We're of Which haven't achieved the level of success 
not the saviors of these guys have-who come in here and use 
drugs and they're cocky and rude. These guys 
are different. They are a pleasure to work with. 
They sdy ‘please’ and ‘thank you’ and they're 
not full f themselves. 1f Christianity gives 
people the desire to behave like these guys do, 
then it's probably worth checking into." 

Comments like these make all the 
difference to Jars of Clay. When I mention to 


them what the engineer said, they are utterly 


shocked. They are so happy, they immediately 
tell me the difficulties they have had with 
these two guys over the months of recording. 
“We just gave up about talking about God 
with them,” Dan ‘says. “They were very harsh 
and we didn't seem to be getting anywhere. 
You have no idea how happy it makes us to 
hear that, while our words did very little, our 
actions left an impression. I think that’s what 
we're about as a band, just building relation- 


Y 
ships and trying to love people." е 
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Additional material was contributed by 


Chris Well and Bruce A. Brown. 
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Album... Four | 


DIFFERENT 


Covers. 


“The Calls Michael Been is one of the few men alive 
who can sing about striving for Heaven and holiness 
and make it sound positively sexy.” 


—LA Times 


“<... Whats Happened To You’...a gem of a song that brings 
a conversion experience alive.” 
—The Milwaukee Sentinel 


“The future of Ameri ious 
© re of American music... -Peter Gabriel 


TD) li h t 192 1 ^ 
elivers wha only skirts —LA Times 


“...Місрагі Been (of The Call) is one of the most literate 


lyricists in rock 'n roll today" olling Sto 
= g ne 


ce = 2. 
Faith rarely comes in so raw and honest a package.” 


—Bruce A. Brown, 7ball magazine 


Listen for the first single 


“LET THE DAY BEGIN” 
on Christian Rock and CHR stations. 


Check out The Call bonus CDRom section on the July/August 
7ball GAS CD Sampler or on the 7ball web site at: 7ball@7ball.com 


FIND THIS RECORD WHEREVER GREAT MUSIC IS SOLD. 


О 1997 Warner Resound, a div. of Warner Bros. Records 


here we were, with the backdrop of children 


playing, large puppet figures singing, and рега | 


- being consumed. It was an “intimate” dinner _ 


= with : the members. of Blackball at Chuck E. Cheese, the. та | 
Мо eS с. 
kids’ restaurant, Not your average interview setting, i d | 


。 then again, Blackball is not your average band. 


| 
| 
This locale is walking distance from the Fo ous 


: Green Room studio in Southern California. It is here th 


Management: Dave Steunebrink for Showdown Productions 
Booking: The Lisa Jones Agency 
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E NES the hits: 


/ 
O Songs шый. pope CU? by: 


ー Jars of Clay Flood 
СЕЕ ОС Так Jesus Freak 
E he vocals, and the audien Audio Adrenaline Never Gonna Be As Big As Jesus 
- Newsboys Take Me To Your Leader 
Plumb Crazy 
MxPx Punk Rawk Show 


€ в, Third Day Consuming Fire 
‘> | Рапкеуе Ореп Ноизе 
9 Steve Taylor Bannerman 
1" Johnny О. Public Body Be 
$ Supertones Who Can Be Against Me 
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hristine Glass stares hard into her cup of со ее, trying 
to respond to each of my questions with all the seri- 
ousness you'd expect from a witness at a murder trial. 


Recognizing a 
long-standing tension, Т 
ask how Glass approaches 


her work. 

“It’s definitely 
art,” Glass says. “Music is 
my job, it’s my art, it’s my 
expression. It’s all those 
things. Like anybody, I 
want to be understood. 
There’s a part of that in 


my music. Human, the title 


of the album, is very 
important. All of the 
songs, to me, represent 
that title. 

“T decided I 
wanted to pursue music as 


a Christian, I listened to any Christian music I could get my 
hands on. The Choir was one of the first Christian bands that I 
ever heard and loved. But, I was also listening to Bryan Duncan, 
Rich Mullins, Amy Grant, everything. Now, I listen to just about 
everything—except country music. Suzanne Vega and Peter 
Gabriel are two of my favorites.” 

She got a degree in music—vocal performance, a classical 
degree—from Louisiana Tech University, then moved to Nashville. 
Once in the Christian music mecca, Glass went to work for Word 
Records—as a receptionist first, then later as an art director. 
There she met Tommy Greer, her producer and co-writer. 

^I hadn't written many songs before, but I'd written poetry and 
stuff for myself. He'd give me a chord progression, a track of 
music, and I would write a melody and a lyric to go with it, and 
that's how we started." 

She says talking with people one-on-one, or even more than that, 
in long-term close relationships with family and friends, is where 
she really gets to minister. ^I think people can be ministered to 


а career in high school after I became a Christian," she says.Khrough a concert or а record—I have been many, many times—but І don't think that's 


Growing up in a Catholic family in Shreveport, La., she lis- 
tened to "the Who and the Rolling Stones, and a lot of old 


rock “п” кой. I had an older brother, five years older than me, 


Dome. Alle 


ond istened to anything he brough became 


split level 


Еран 


@ once you've been jwe re the new boys on the 
hailed as the "Best block." 
Christian Rock Band” in 
Europe? 


€ Go glo.bal, of 


Formed in the late 
'80s as a Celtic rock band, Split 
Level spent its first few years 
defining its line-up and redefin- 
ing its sound. By 1990, the 
band's personnel had solidified, 


@ course. 
444—0r years we have 

been working with 
American artists in as Thompson (vocals/guitar) 
was joined by Gary Preston 
(bass/vocals) and Rob Craner 


(drums/vocals), and Split Level 


Europe, and they've 
always told us, You guys 
should come to America," 
was sporting a more modern, 
edgy sound that might best be 


says Split Level's founder 
and frontman Adrian 


Thompson. “Now the described as a cross between U2 


opportunity has come. and King's X. 


The response from people “People still refer to 


who have heard the us as a Celtic rock band, but to 


album has been great. be honest, I think in some ways 


It’s very exciting. It’s the only Celtic thing left in us is 


fresh. It’s new to us all Ithe passion,” explains 


over again. In Europe, Thompson. “The rest of it is 


Te 06 


second.anmiversary.97. 


here the most effective, the most human, ministry happens. I try not to think so much 


of my music as my ministry," she explains, "but more that my life is my ministry. My min- 
istry is to love people, that's what I'm called to do." 


Brian О. Newcomb 


drawn from more modern influences. 
The music is modern, but perhaps the 


Spirit behind it is a bit more passionate, 
more fervent." 

"Because we are a three-piece," 
Preston continues, "there is a tendency 
for us to have to work a little bit harder 
at the sound that we create. Our live act 
is very energetic. We're not happy about 
people sitting in their seats during our 
show." 

Split Level's relationship with newly- 
formed Organic Records promises to 
introduce this hard-working band to a whole new audience in the States with the release 
of their latest project, glo.bal. Touring stateside is also a goal of the band, if they can 
ork it out with their "day jobs." Rob Craner teaches drums and percussion in a music 
store in Birmingham (England, not Alabama). Gary Preston is a barrister's clerk (i.e., he 

orks in a law office), and Adrian Thompson is a label manager for a small Christian 
record company. At times, the commitment to both work and band may seem overwhelm- 
ing, but Preston offers this observation: 

"It's grace. We travel at least 100 miles to get to rehearsals and back every 

eek. To be honest, I can't think of any one aspect that drives us to do this other than 

e all have a real sense that God is doing something, even though we can't quite put our 

inger on it. We're moving forward in faith, but we don't know where we are going. We 
just know we haven't gotten there yet." 
—Mike Parker 


christine glass 


young bands have finally 
gotten a break. The 
Waiting, Smalltown Poets 
and Third Day have land- 
ed major label deals-now 
it's Loudflower’s turn. 
Loudflower places horns 
up front in a mix that's 
distinctly rock-you'll hear 
no ska or reggae and very 
little R&B in the band's 
debut, Happy Now? 
Instead, artists like Van 
Morrison and The 
Waterboys come quickly 
to mind. Group leader Rob 
Gruver 
(bassist/vocalist/song- 
writer) recently stopped 
by for a chat with man- 
aging editor Bruce A. 
Brown. 

BAB: I first had 


loud 


T n the past two years, |Loudflower described to me as a 
some of Atlanta's best 


hristian band that's not really 
а Christian band. Is that accu- 
rate? 

RG: Loudflower is more of a 
nighttime bar band. We have a 
lot of fun, but we feel our 
beliefs come through in our 
music. I like to think of the 
group more as a spiritual band. 
he focus of our songs is really 
love, understanding and toler- 


ance. То us, it’s more an issue of а lot of vocal-like lead parts. 


how you live your life. Everyone 
has a certain core belief-mine 
happens to be Christianity. If 
you listen to our songs, you'll 
know what we believe and why 
е believe it. The decision-mak- 
ing part is still in the hands of 
he listener. 
BAB: Your songs доп? have a lot 
of the buzzwords that some 
hristian listeners are going to 
ant to hear. The songs seem to 


louer 


+ 


Fresh -Growth-Jucy' 


PIMPIN 


MUSIC DISTRIBUTION 


be much more personal, more 


confessional. 

RG: I don't think you have to 

slam somebody over the head 
with your message. Bands like 


U2 and Live speak to me; groups 
whose internal struggles become 
externalized in their songs. 
Hopefully, my songs strike people 
in such a way that it will make 
them look deeper and think 
harder about what they believe. 
BAB: Loudflower has a unique 
sound for a rock band, with a 
rhythm section and horns doing 


RG: Usually with this kind of configuration, you're playing reggae or ska. I’ve always 

eard horn lines while writing, so one day, I just decided to take it in a different direc- 

ion. We never really approached it with a brassy, jazzy sound, like Chicago. I think that's 
hy we have our own sound. 

BAB: The album has been released through Christian distribution, which I don't think was 

originally your plan. Do you feel uneasy about that? 

E I believe we have a lot of important things to say to the Christian community, and I 
eel we say them in an unconventional way, in a way maybe they're not used to hearing. I 

Е like we've been directed to this marketplace for a reason. We're very proud of what 
e've recorded and excited to see what happens next. I believe we can make a positive 

impression with our music. From there, God only knows. 


—Bruce A. Brown 
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Chin was the only tape | р in my car. 
Three months later, 1 T imn rea- 


` smart, without being ‘self-consciously 


clever. Chin is simultaneously brilliant апа 


` effortless, and already on my short list 


one of the 10 best albums of уед i 
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estival.issue.97. 


amples). 
fhe disc, finds 


Then, there's the MY EUS “Chin,” 


and song “Ode to Chin.” 
In porting атам away too. 
Ee but suffice it to say you 
> disappointed as you learn more 
“legendary character. That 
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Since all of those. bands ha 
Supertones needed something 
lead—and- Supertones Strike 
wallop. They-still have all of the f 
their debut, but Strike Back is a shar 
album. It simply sounds great. 

Lyrically, they are still as in your face as ever: “Shut Up 
and Play” answers all those who complain about The 
Supertones’ practice of straight-out preaching while they 
rock (I hear them yell at us, shut up and play/ well, who 
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Russian Lullabies, the new record from Havalina Rail Co. Coming in August. 
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coming soon 
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Stavesacre 
Absolutes 
Tooth & Май 

: - | Some things 
in life are 


certain: We 
are in des- 
perate need 
of salvation, 
and there is a sovereign Lord who 
offers life. While these ideas are 
hardly new to Christian rock, they 
are infused with fresh, poetic life 
on Absolutes, a dark and brilliant 
manifesto of Christian faith. With 
Stavesacre, though, you can be 
assured that, while their latest is 
a work of art, it is as if someone 
took the painting and smashed 
you over the head with it. 

With the passion and 
fury of muscular hard rock, 
Stavesacre blows through like a 
force of nature: the drums roll by 
like thunder; the bass rumbles 
with the inevitability of an 
oncoming storm; the guitars 
shoot and slice like random light- 
ning bolts; the lead vocal shouts 
against the wind, which tears at 
whatever isn't bolted down. 

Cloaked in the discor- 
dant pop are lyrics that encour- 
age leaving behind the sin nature 
and pursuing the Christian life: 
Yes, we are saved by grace 
through faith, but there is still a 
responsibility for us to follow 
through (Romans 7:14-8:17). More 
than once, the lyrics use the 
image of a desert snake shedding 
its skin, most notably in “Shiv” 
and “Wither”; the ongoing strug- 
gle with the flesh and the impor- 
tance of turning back to God 
come through in “Sand Dollar” 
and “Two Heavens”; the joy of the 
new life in Christ is celebrated in 
“Ascend.” 

The centerpiece is “Colt 
-45," a religious debate: I thought 
about what you said/ and І т not 
sorry for a thing, the lead vocal- 
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and showcases—probably fewer 
than 12 gigs in the past four 
years. But with bands like The 
Wallflowers and Counting Crows 
bringing roots-flavored music 
back to the airwaves, the time 
seems right for The Electrics” 
Celtic-rock stew to find favor 
with American audiences. 

Three members of the 
group—leader/bassist Sammy 
Horner, guitarist Paul Baird and 
drummer Davie McCarthur—have 
been together for more than 
seven years, giving The Electrics a 
tight sound sometimes missing 
from younger bands. Mandolin, 
fiddle, whistle, pipes and accor- 
dion—all staples of Celtic 
music—add a flavor to the 
band’s songs that is simultane- 
ously melancholy and festive. 
Titles like “Back of Your Head,” 
“Disciples of Disaster,” “Two 
Buns” and “Pour Me A Pint” 
prompt the listener to delve into 
Horner's thoughtful lyrics. And 
that adds up to this—The 
Electrics are a terrific band. All 
that’s missing is an appreciative 
audience, so get on board. 

—Father McMosh 


Hokus Pick 

The B-Sides 

Freedom 

E Although 

[ victimized 
by the dark- 
er side of 
record 
deals, Hokus 


Pick has continued to be one of 
the hardest working bands in 
Christian music. The Canadian 
foursome maintains its nonstop 
touring; its live show has wowed 
fans all over, as the band has 
toured with Steve Taylor, Guardian 
and ас Talk, among others. 

And, with The B-Sides, 
we see they haven't stopped 
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of whom populate the pages of 
7ball—Frontline was one of the 


lone voices, crying in the wilder- 
ness of contemporary Christian 
music. 

Spin This makes the 
case that, after years of floun- 
dering, the label that opened 
doors for so many is back with a 
shovel to dig up the next genera- 
tion of modern rock and rap. And 
a mighty strong case it is. 

The collection is broken 
into three basic categories, to 
give the listener perspective: 
There are tracks from brand-new 
and upcom- 
ing releases; 
tracks from 
records 
released in 
- the past two 
years; and tracks from the 
Frontline vault. As a listening 
experience, Spin This certainly 
pushes a lot of the right buttons: 
The new tracks include gruff ska- 


core sensations The Insyderz and 
hardcore/metal/rappers Every 
Day Life. The second category 
includes some fine work from leg- 
ends Poor Old Lu, rocker Kevin 
Clay, the sweet electro-pop of 
Echoing Green, the eclectic stew 
of Chaos is the Poetry and the 
hardcore rap of Gospel Gangstas 
and CMC’s. The “classic” category 
is headed up by pioneers Michael 
Knott and Christian punkers The 
Altar Boys. 

Given what's in those 
vaults, the only disappointment of 
Spin This is that there isn't more 
of the "classic" category (and the 
Michael Knott track is pretty 
recent); there's a box set in there 
somewhere. As a modern rock 
and hip hop collection, though, 
Spin This shows that some of the 
younger indie labels may want to 
keep a lookout: This is one dog 
that still has some teeth left. 

—Dylan Charles 
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E ‚© don’t trust the critic who doesn’t like anything. 


anger needs to be resolved in a 
healthy, Christian manner. 

Every Day Life has a 
heart for the hurting and a hand 
reached out to the disenfran- 
chised. In the process, they aren't 


afraid to call the American church 
onto the carpet for its inability to 
be salt and light in our culture, 
and for its crimes against its own 
members. It's a hard sermon to 
be sure, but American Standard 
would make Elijah proud. 


—CsW 

Nina 

I'm Your Child 

Light Records 
You may 
remember 
Nina Llopis 
as the 
bassist/ 
vocalist for 


the 80s punk band, The Lead. 
After The Lead disbanded in 1991, 
Nina entered the next phase of her 
musical endeavors by starting a 
solo career with her band, Out of 
Egypt. Nina says that with The 
Lead, she was heavily involved in 
evangelism, but her solo efforts 
allow her to incorporate worship 
into her songs. I’m Your Child 
does in fact reflect a more mature 
artist. 

Her message is 
straightforward, with the music on 
I'm Your Child communicating 
Christ and his love in a personal 
way. Lyrically, the songs are simple 
but meaningful, an intimate 
expression of Nina's feelings. Many 
of the ten cuts on the project 
serve as an encouragement to 
believers. ^I Won't Be Afraid," and 
“No Tears," talk about the comfort 
and hope found in the Lord, while 
the title track is a prayer that cries 
out to God. 

Nina's sound and musi- 
cal style are reminiscent of female 


под 2142 01 S44Dd илоц цбпоиә 
Se4n109j гиою моцу 3404 З5ПГ І, 
'55044 40] SD риу *S9D44 бшяоол 
-esnou әц1 40 Ашош uo spapog/e» 
бигрілоха SD әм SD ‘рира əy} Jo 
4no seoupuuoj4ed 10246 бшхрод 
Ка ряоога s!u1 peonpoa4d Aj14edxe 
әиәбпзч eue9 '10946 spunos 

әаон “ерво SWS! 
*uipBp рир мои әцдрәда 
2۸0046 әц1 49] рир хоро Хо] 04 
MOY U4D9| 04 ѕрәәи ay цеца ung 
9u1 |924 01 S4UDA Леа эц JT “ора 
4! Burpjou eq 03 зцбпо ay иәцм 
4no 4! бищцед 49^9404 50 550420 
зешоо иецо 1102$ 49UdO4SMUO 
ләбигѕ 'seous UJ4OJ4DId 
sių ш 9IdD440JUJO9 ѕшәәѕ пиоб 
SUM “шоГ D 40 4915002491104 2۸0| 
9uo s! “а дшохе 404 “'15913р944 
404 Хип, 4euedo эці "514 
4D4in6 30246 1по Buiu24D4QS 04 
зешоо 1! цецм Dap! уби Əy} SDU 

KuiD4492 DuoBis 02203 
*uMo4g SSUJDF 
рио "9uo4S AIS *Suill0 う As100g e» 
S4994DUTn』 Á|p|40M49u10 JO saro 
-шеш рио; Хооа бима 03 ѕзәббпи 
|(оовлш цбпоиә SUID4u02 гаоц 
"оцерохуипа-зиешоцаод SOM UUM 
Кло|б ayy 40 HOUS 31441 D IID』 人 6U4 
цбпоці *S9ADAID ayy рама yung 


joouos ро В 
мецм 04 хора 


SN SaxD4 
юажоря р 
‘шпар рио ў 
-99S зи YPM 
SUO 0419 
әаон 
посрооа. 


эдарээц Auuig— 
“SqUBWEHUDAAD хоод опшридр 
UUM әшоц 1! залир әбоҳәра 
9IOUA әц1 рир ‘әбрѕѕәш jadso9 
9u1 Jo Киоциецтпо SU4 S94DD 
-цол UOI4D4U9S94d 5 ОШМ '595р9]94 
адюлофшоо UDU4 иоошә рио 
AYOIADA әлош SOY рицо ANOA шт 
19K "04 つ Илацв рио ausogso иоог 
грецаон очирцпг SD цэп5 s49x204 


ake Ме jo 


Your Leader 
Newsboys 


Jesus freak 
dc Та 


зне Le 
0f Ch 
Swilchj 


fiudio fdre 


4 SUPERTONES 
STRIKE BACK 


Christian Bookstore Jor details. 


Seltzer 


X ISCREGRONG 


Recordin 


into thinking you've been trans- 
ported to the Newport Jazz 
Festival for just a moment. 

Elsewhere, many of the 
most musically adventurous 
songs here click like a seamless 
channel surf back and forth 
between groove-a-licious dance 
beats and chunky hard rock 
Stomps. In other words, this is 
one hot 'n spicy funk-rock feast 
for the ears. 

—Dan MacIntosh 


The Huntingtons 
Fun and Games 


Flying Tart 


Disclaimer 
for those 


à were dis- 

s шыш б й heartened 
by the perceived lack of 
“Christian” content in MxPx's Life 
In General album: you will really 
hate The Huntingtons. 

Actually, that’s not 
completely fair. Musically, there's 
a lot for you to love about Fun 
and Games. It’s unquestionably 
legit punk music, and it is 
assuredly lots of fun. And if you 
listen hard enough beneath the 
buzz-saw guitars and "tribute to 
The Ramones" tempos, you'll cer- 
tainly hear Christian messages. 
For example, the opening 
"Allison's The Bomb" is a tribute 
to a girl who must've [come] 
straight out of heaven; "Lucy's 
About to Lose Her Mind" is about 
а person desperate to know life's 
meaning but still refusing the 
help of friends; "The Only One" is 
the story of a boy and girl strug- 
gling to maintain their purity in 
the face of physical temptations. 

But the bulk of the 
songs, much like those on Life In 
General, are just about being a 
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record (even the “new guy,” 
bassist Roy Montroy, was on the 
first record). 

Although fans will 
never be truly served until the 
whole Rez catalogue is reissued on 
CD (a big box set would be nice), 
Ampendectomy will do for now. 
It’s a welcome note from old 
friends, and a delightful way to 
remember the old times. 

—CsW 


P.O.D. 
(Payable On Death) 
Brown 


Rescue Records 


The color 
brown may 
be defined as 
a combina- 
tion of red, 
black and 
yellow. But Brown, the latest 
release from P.O.D. is much more 
striking than that. 

The album displays a 
number of pictures through songs 
that are more complex than mere 
“paint by numbers” sketches. 
P.O.D. addresses current issues, 
but their bottom line is always 
leading people to the cross of 
Christ. 

“Full Color," Sandoval's 
testimony, was written about his 
mother's death from leukemia at 
age 36. While she lay on her 
deathbed, Sonny was faced with a 
choice, and the day she died, he 
gave his life to the Lord. He 
recounts part of the story in the 
hard-hitting lyrics Why 'O why did 
my mommy have to die/Too many 
questions, no answers confuses 
my mind/Like what did I do, what 
did she do/Who’s to blame... 

Brown is primarily rap- 
core, but the band supplements 
its groove-oriented sound with 
hard core, Latin jazz and reggae. 
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А 
СА life is а tragedy for those who feel and а comedy for those who think. 
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а neu band... a пеш label 
. . . coming September '97 


Rustproof 
Records 


‚.. also look for, "This is Rustproof" compilation 


www.rustproofrecords.com 


overshadowed Бу an abundance 


of artists that have a more 
musically satisfying package. 
But with a lot of hard work, 
Squad Five-O may yet reach the 
upper echelon of this quickly- 
growing genre of Christian 
music. 

—Chad Bonham 


The Са!“ 

The Best of The Call 
Warner Resound 

“The Walls Came Down” intro- 
duced much of the world to 
The Call in 1983. With ragged 
post-punk guitars and vocals 
drawing on Old Testament 
images from the fall of Jericho, 
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as The Call's version. "I Don't 


Wanna" still beats its breast, 
rends its clothes and draws 
tears for the prodigal love who 


| has not 

| returned. 
fhe Best of | “What’s 
THE CALL | Happened 

| to You?” 


| | from The 


Call's last full length disc, Red 
Moon, features a rootsier, more 
settled version of the band that 
revels in the changes that 
redemption brings to the human 
spirit. 

The Best of also con- 
tains two tracks from Been's 
outstanding 1994 solo record, 
On the Verge of a Nervous 


г | M 


iim your child 
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In Stores Now! 
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Newport Beach CA. 
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Coming 


DIRT (shadow of the locust) 


бооп... 


Unity Klan 


"Eternal Funk" 
Available June 13th 


"PLAGUE" 
Available August 22nd 


STRAIGHT JP MUSIC 


1075 Bay BLVD. SUITE A CHULA VISTA, CA 91911 (619) 476-3660 FAX (619) 476-3663 


Proverbs 24:11 


ALL ART & PHOTOS Ф 1997 PHOTO-SYNTHESIS (619) 231-9061 


We had a swell time at Creation’97! 


Creation‘98 will be held June 24 to 27, 1998 in beautiful Pennsylvania. For more info: 1-800-327-6921 


Register Early & Save!: $16.50 ($75 groups 15+) by 4 


June 6 “ $18.50 ($17 groups 15+) by Aug. 8* $25 Door @ 


OUTLETS: Select Christian Bookstores ($1 per tk chg) B 
BY PHONE: 717-392-3206 (MC/Visa) $1.50 per tk Е 
charge BY MAIL: Send check + $1 per tk charge to: 
One Way TKS, Box 1573, Lancaster, PA 17608. 


| MORE INFO: 717-392-3206 


(http;//www.netreach.net/people/hatchcs/purple.html) 
The Art Gallery will feature national, regional and local 


| artists. For submissions call Heather (330)971-9008 or 
| email *RSJABGVM1.CC.UAKRON.EDU 
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Christian 

Fiction 
writers are afraid 
to infuse their 
novels with the 
same passion as 


ness 


best-seller general 
market authors. 
Not so for 


Sigmund Brouwer. 
The author of 
thrillers Double 
Helix and Blood 
Ties delivers sus- 


pense and action, 
while intelligently 
conveying a mes- 
sage. His cine- 
matic writing style 
puts him in com- 
pany with 
Grisham or 
Crichton—but 
with considerably 
more economy, 
giving his books 


d brouwer by brad cau 


the punch his 
contemporaries 
typically reserve 
for the last hun- 
dred pages. 
How characters 


sigmun 


resolve conflicts in 
his books ulti- 


mately moves not 
only the plot, but 

also helps readers 
= connect with the 

moral issues at 


З stake. “In general, 
| anytime you have 

f a conflict, there is 
2 a moral issue,” he 


| says. “What 
amazes me is that secular authors 
often avoid the obvious moral 
issues, really obvious moral ques- 
tions that never seem to get 
asked.” 

Blood Ties is about a 
man who must confront a stalker, 
presumed dead for 20 years, that 
has reappeared in his wife’s life 
and begun to terrorize her again. 
The man, Clay Garner, is an FBI 
“mind profiler” whose job is to get 


с 
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ы 62 festival.issue.97. 


уан „Тва 
Е 


inside the mind of evil and dis- 
turbed criminals to try and catch 
them. In effect, he has to stalk 
the stalker. 

The story was inspired 
by a friend of Brouwer’s who was 
stalked when she was younger. He 
says he also began to wonder 
about the psychological state of 
someone who had spent a lifetime 
looking into the most evil things 
that man can do. 

“What is that going to 
do to your understanding of how 
God operates in your world?” he 


asks. “I have a character that 
asks Garner toward the end, How 
do you hold on to a belief in a lov- 
ing God in the face of the evil in 
the world? How do you turn to God 
when you wonder if He’s aban- 
doned you? I think these are nat- 
ural questions a lot of believers 
and non-believers ask. How do we 
answer them with promise and 
grace?” 

Brouwer lets the action 
of his characters answer those 
questions for him. Their motiva- 
tions are captured in the details of 


their behavior; the author hopes 
those nuances will lead readers to 
an examination of the issues. 

“Clay Garner is going to 
have to choose whether or not to 
kill this man who stalked his wife 
and kidnapped their child,” he 
says. “His actions are going to 
show that choice, I hope, much 
more effectively than five pages of 
him thinking about it.” 

Those actions, however, 
have a great potential for vio- 
lence, which many critics say 
Blood Ties and Double Helix are 
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By Doug Brumley 

nce again it’s time to pay a visit to that magical 
Ос at which music and multimedia intersect. 
This month finds us turning our internet browsers to 
two web sites which cover the alternative Christian 
music scene, each going about it a little differently. 


Ricochet Music 

usic.com 
With its clean 
layout and pol- 


koc ў ished appear- 
а = = ance, Ricochet 
A Final LOPE Bach 


= СА impression. 
Audio Adrenaline 3 

Everybodyduck! Instead of 
brammalrain positioning 
Rockelboy 


PAST FEATURES: 


Music makes a 
good first 


itself as an 
“underground” 
‘Zine, this 
monthly web 


magazine 
seems to be going for a more professional vibe. The 
use of HTML table tags gives the site the feel of a 
magazine, while a few choice animated GIF images 
spice things up a bit. Visitors are welcomed with the 
month’s current features, and an archive offers 
access to past articles too. 

The list of featured bands—Audio 
Adrenaline, Grammatrain, Five Iron Frenzy, and Bleach 
to name a few—shows that Ricochet chats with the 
big names and leans towards the more popular acts. 
Some more obscure bands are covered in the reviews 
and “Indie Beat” columns while the fairly extensive 
news section compiles items from various sources 
(such as the Pure Rock Report and our own 7ball). 


There are also tour dates for a number of 
artists and links to other web resources of note. But 
in contrast to all of this attempted professionalism is 
the writing. Authors in the feature and review sec- 
tions often take a very conversational tone which 
occasionally verges on cheerleading for certain 
artists or albums. The album reviews are surprisingly 
short as well. 

Other small drawbacks to the site include 
a few bad links from page to page and strange char- 
acters imbedded in the text on some pages. Although 
the content could use a bit more objectivity, depth, 
and originality, it is obvious that those behind the 
scenes at Ricochet Music have put a lot of time into 
creating a free source for Christian alternative music 
on the ‘net. They've also made it a point to be acces- 
sible to the readers, so feel free to email your 
thoughts and questions to them after checking out 
the site. 


(whirl) http://www.jesusfreak.com/whirl 
aI = In the spirit 


of xeroxed 
black and 
white stapled 


whiri 


аа س ص‎ tim t tnt m esa 


features 


interviews with phatty bands 


‘Zines every- 
where comes 
(whirl). In 

fact, the site 
bills itself as 


soundcheck 


Music Reviews 


my five cents 


“rock ‘n’ roll 


the latest i= the modern rock empire 


inii 
sausage. 
Profile 


[i-e 


in black п” 
white." Unlike 
most ‘zines, 
however, the 


site sports an 


i s i 
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offer in gratuitous amounts. 
Brouwer says each violent episode 
in his books has a point; the 
action depends on the individual 
character in each situation. 

“Tf you're writing about 
а genetic scientist who is obsessed 
with secret experiments involving 
human embryos [as in Double 
Helix], it's going to be a different 
situation than a lone cowboy 
searching for God and trying to 
win back the woman he loves," 
Brouwer says. “If it’s true that a 
reader learns from what a char- 


acter thinks in a situation of con- 
flict, then I hope to write the dif- 
ferent arenas of conflict different- 
ly and accurately." 

Done well, the action, 
characters and issues will play out 
like a movie in the reader's imagi- 
nation. Indeed, unlike previous 
generations who grew up with only 
books, today's readers have an 
unshakable influence from movies 
and television that colors the way 
they approach books. 

“People of my genera- 
tion and younger tend to get 


impatient with books, because 
we're used to the way action 
unfolds on the screen," Brouwer 
says. "Most of my audience has 
seen and experienced much of the 
world through television or multi- 
media. Fifty years ago, if I wanted 
to describe the remote mountains 
of Mexico, I better have spent five 
pages because you've never seen it 
before. Today, I can liken it to a 
picture that's already in your head 


and I can get on with the story." 
Brouwer gives a good 
deal of slow thought to the way he 


o-n 


uncluttered layout featuring hip, well- 
designed graphics and clever section head- 
ings. Features are the highlight of (whirl), 
with Q and A interviews quizzing such bands 
as Dime Store Prophets, Vigilantes of Love 
and Caedmon's Call. 

But instead of simply questioning 
the same flavor-of-the-month artists that 
every print mag is covering, (whirl) also goes 
to the movers and shakers that fans of the 
alternative scene want to hear from. For 
example, features on Aaron Sprinkle, Tim 
Taber, and Jeff Cloud (founder of Velvet Blue 
Music) offer updates on the happenings of 
artists that have sometimes been forgotten 
or overlooked by the conventional magazines. 

Other sections include 
“Soundcheck” (music reviews), “My Five 
Cents" (editorials/commentaries), 
"LiveBabyLive" (concert reviews), “Wire” 
(news), “Indie 500” (independent artist 
report), and “Sausage Links” (links to other 
pages and resources). In addition, a sound- 
clip section offers a rotating selection of 
sample audio downloads from new bands. 
Grammatically-correct readers will notice 
typos here and there, but the site is written 
by a small group of young and knowledgeable 
followers of the scene. This offers a blunt 
perspective often lacking in more polished 
publications and occasionally results in some 
bizarre questions or interviews that aren't 
quite as probing as you might like. New 
material is posted to the site frequently and 
visitors can join the (whirl) email list to 
receive notification of site updates. @ 


the 
long 
awaited 
second 
album 


from 


curious FOOLS 


mixes his faith with his work. It 
surprises him to be called a 
“Christian writer,” because to him, 
religion and faith have never 
seemed to be separate from daily 
living. 

“My dad is a mechanic 
and he’s also a Christian, but you 
мошап call him a Christian 
mechanic,” Brouwer says. “What 
my dad believes will show up in 
how he works and how he treats 
his customers. And what I believe 
shows up in the fabric of my writ- 


ing. 
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available in stores now 


produced by curious fools 
mixed by brad jones and donnie bott 


management: marble columns (пус) 
718.357.7583 
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LIVE AT THE STRAND 


Jeatuing new music fiom 


THIRD DAY 


(Turn Your Eyes On Jesus/ Can't Help Falling in Love/With or Without You - medley) 
LSU 
THE PRAYER CHAIN 

LOUDFLOWER 

AGE OF FAITH 

SIXPENCE NONE THE RICHER 
SQUAD FIVE-O 
DEAR EPHESUS 
MY FRIEND STEPHANIE 


on the interactive portion 
of their AVCD® single 
“Some Kind of Zombie" and 


in the upcoming book 
Some Kind of Zombie: The 
Resurrection of a 


Generation, these are real 
people. Drawn from differ- 


ent parts of the country, 


different social standing, 


different views about the 


world and how it works, 


throughout the conversa- 


tions they express doubt 


and insecurity, they 


express encouragement 


By Ch ri S Well 've always been fascinated by the fact that much of the lore and enthusiasm ... they 


from old horror stories has roots in religion. As Mr. Spock laugh and they get upset. 
pointed out, “All legends are based in some fact." It's real. SUNDAYS CHILD 
Now, of course, I’m not talking about those stupid “slash For the next 
and burn” flicks (oh, yeah, that’s imaginative). I'm talking about seven months, 7ball and METROPOLITAN 
classic monster stories: For example, if you check out Bram Stoker's our sister magazine (featuring members of Luxury and Piltdown Man) 
vision for the vampire life in Dracula, you find that Christian sym- RELEASE will devote a page 
bols and Scripture play an integral role. to one of the seven topics LOST DOGS 
Or think about the legend of the "zombie." The walking discussed: You'll hear dif- 
dead. It's not hard to see a connection with the Bible, either. In ferent ideas about depres- 
fact, the most famous “zombie” might be Lazarus. In the Gospel sion and apathy; tolerance LIVE AT ш Е 
According to John (chapter 11), the sisters of Lazarus called upon and absolutes; whether the 
their friend Jesus to come and heal their sick brother. When He did church is a hospital or a 
not arrive until after Lazarus had died, the sisters thanked Jesus for country club; the ability to 
coming, but assumed He was too late. commit to a relationship in 
“Lord, if you had been here, my brother would not have today’s society; how far 
died," Martha said. “But even now, I know that God will give you you should go to define 
whatever you ask." your individuality; materi- Е З З 
Jesus told her, “Your brother will rise again.” alism and the definition of A 3 
OK, now she thought He was speaking in the larger sense. success. АЛА YOU 1 - 
^Yes," she said, ^when everyone else rises, on resurrection day." Led by road available everywhere beginning June 30. 
She had forgotten that Jesus is the resurrection and the pastor Jim Burgen, from 
life. Yes, those who have their hope in Christ have a future alive with Louisville, Ky., the group ーー ニー ンー ニー スー と es i 1955 Зла сатирата су др он ат Idle atia area he ыларын! ee am гара 
Christ-but He also had the authority to raise Lazarus right there! of 17-to-21-year-olds Coming later this summer — emo-rock from Dear Ephesus and the return of 70's rock and roll: New Jerusalem! 
Although the outward appearances may not seem as dra- gives a well-rounded pic- 
matic, the same Lord has the power to resurrect each of us, as ture of what members of 
well. We are dead because of sin. We are dead because we live in our generation think. It’s 
a culture without God. But there is hope: Colossians 3 talks a ride that will open some 
about a new life we can have in Christ. Like some kind of zombie, eyes and pierce some 
we are raised from death. hearts. It will also open 
The members of Audio Adrenaline knew it wasn't enough your world-while there is 
to simply tell our generation about the new life, they also had to only one Saviour, there 
show why it's relevant to the issues that affect us. That’s why they are all different kinds of S." M rn SPA n. ; E 
spent seven days on the road with seven young adults, talking about people in need of a resur- : vies is Vergi = ў р と : ў 
the issues that affect us. The results can be surprising. As you'll see rection. аи те new ге ording NOW THEN е available July ti 
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THE LEGEND OF CHIN 


“Legend of Chin is great ...it makes you sing-along, it makes 
you laugh out loud, it makes you think; A stellar debut.” 


CHRIS WELL 
Editor, 7 Ball Magazine 


*Switchfoot...the swashbucklers of positivity; wielding a 
stance with spiritual resonance through sonically fresh, 
guitar driven melodicisms and barbed rhythmic quirks.” 
MICHAEL MARCKX 


Surfing Magazine 
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SWITCHFOOT THE LEGEND OF CHIN 


FEATURING THE SINGLE “CHEM 6A” 
AVAILABLE IN STORES EVERYWHERE 
WWW.re:think.COM 4 
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